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A study of Post Modernism in Sindhi Fiction
Abstract:

Post modernism (PM) is one of the most popular
intellectual concepts and movements of the contemporary literary
world which kicked off in the late 20" century around
1980s.Although PM has been precisely defined, but has left
significant footprint on a wide range of disciplines of knowledge
including art, philosophy, architecture, fiction, and cultural and
literary criticism. Naturally, Sindhi literature is no exception. PM
has influenced Sindhi literature quite a bit. In this research paper,
| have tried to integrate several apparently-not-very-connected
fields of study and concepts, e.g. Quantum Physics especially
quality of entities to choose randomly or naturally, Evolutionary
Psychology, Meta Fiction, and Hyper reality. In addition, Science
Fiction has also been added in the equation. All this has been
brought in connection with study of Sindhi literature — both prose
and poetry. To this end, | have thoroughly discussed Sindhi Short
stories of various writers. Research shows that Sindhi literature is
yet to encompass complete features and elements modernism of
PM, but we can spot ‘naturally selected’ traits. These include:
decentralization, anarchy, and localization in Sindhi literature.
Based on this, it is necessary that Sindhi literature should be
analyzed in new literary critical theories that would help
understand the mood of literature and problems of society. Why
problems of society? Simply because one of the inherent attribute
of the literature is that it is ‘son of the soil and spring of society’.
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“Post-Modernism is a contradictory phenomenon, one that uses

and abuses, installs and then subverts, the very concepts it challenges
be it in architecture, literature, painting, sculpture, film, video, dance, T.V,
music, philosophy, aesthetic theory, psychoanalysis, linguistics or

historiography.” (1)
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“Post-Modernism challenges some aspects of modernist dogma;

its view of the autonomy of art and its deliberate separation from life; its
expression of individual subjectivity; its adversarial status vis-a-vis make

culture and bourgeois life.” (@)
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“It is art of criticism, with no message other than the need for
continuous questioning. It is an art of unrest, with no clearly defined

audience other than those predisposed to doubt and to search.” @)
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“As Lyotard sees it, in the most highly developed contemporary
societies, knowledge has become a commodity, bought and sold on the

market.” 4)
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“Baudrillard chooses the term “Simulacrum” a word that denotes
representation but also carries the sense of a counterfeit, shame or fake
simulacra seem to have referents, but they are merely pretend
representations that mark the absence not the existence of the objects

they purport to represent.” ©)
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Postmodernism: The Cultural Logic of Late Capitalism & the Political
Unconscious
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“Jameson claims that ‘there have been three fundamental moments

in capitalism, each one marking a dialectical expansion over the previous
stage. These are marked capitalism the monopoly stage or the stage of
imperialism and our own, wrongly called postindustrial, but what might

better be termed multinational capital.’ ©)
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