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Narratology in literature

Abstract:

Discourse structure is woven by many ways in order to carry the
burden of message. There are some elements which are responsible for
specific functions in a text. Narratology is one of them. Narratology
consists of elements like narrative, narrator, narrate and the carrier.
These elements make a story as a construction of human understanding
as a reader and an audience with varying roles and degrees. This
research paper is structure in order to analyse the basic concepts of
narratology as a science of narrative fiction. In this research paper | have
discussed some narratlogists with their basic tenants in details so that
the basic structure could be understood. It can help us to understand the
structure of story and storytelling art.

b#b%é%bggu";&'w&“b/ﬁlﬁbfﬁa‘
/oled) phe St g fuze= Lo b Narratology fj.‘l.ibia éJL% iy b =
SR (agems Sagr et b gb Sogrd g b p AT i olimad) als
P P SR P Dy SN I SN £ S a8 IS S
ool (g555 lalad Gt gor U155 AT 51050 S gor 565 —al - b (ool
Cud’ugumdsu»_adﬂy—_w,m,ﬁ\ .@T,}q._%wau
Lo 321 5 5z iz g2 Moo (71 ord OV S S 2 b s
oA 5 Wy ga g e 5 A e o oty sl 2 3l S S
b g2 52 P i o3 o IS Bl o Sl Lol 500
& 5o s £ Slre LV miany Mo g p 0 5L g AT Sl i
15 58 o Gaal or QIS 5 o) (Barry 1990) 1990 (8 oy i

(1)“.%;&."/0%33?:&&# . .cbow‘ﬁb/%l&d\}i&"

Lo ol g s a5 edy Sl Ll ke 1S s e g o)
(P o S o G S8l b ol s
iorgn g S Al e S A S iy i )

- 93 @353



“Narratology is theory, discourse or critique of narrative/
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